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India is my country. All Indians

are my brothers and sisters. I love

my country, and I am proud of

its rich and varied heritage. I shall

always strive to be worthy of  it.

I shall give my parents, teachers

and all elders respect, and treat

everyone with courtesy.

To my country and my people, I

pledge my devotion. In their

well-being and prosperity alone

lies my happiness.

PLEDGE THE NATIONAL ANTHEM

Jana-gana-mana-adhinayaka, jaya he

Bharata-bhagya-vidhata.

Punjab-Sindh-Gujarat-Maratha

Dravida-Utkala-Banga

Vindhya-Himachala-Yamuna-Ganga

Uchchala-Jaladhi-taranga.

Tava shubha name jage,

Tava shubha asisa mage,

Gahe tava jaya gatha,

Jana-gana-mangala-dayaka jaya he

Bharata-bhagya-vidhata.

Jaya he, jaya he, jaya he,

Jaya jaya jaya, jaya he!
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Dear learners,

This is the second volume of your English Reader for Standard VIII.

This book has been designed with a view to providing you ample

scope for interaction with authentic pieces of  world literature. It

contains different literary pieces and a variety of  language learning

activities.

To be successful in school education and in your life, you must be

able to read effectively and efficiently. Reading is a fulfilling exercise.

Good readers discuss what they have read. Sharing your knowledge

with others is a good way to check your understanding and opens up

new avenues of  comprehension. You are provided with a number of

activities that would help you to comprehend the text and enjoy

learning of  English.

This book has two units. Each unit contains a number of  activities

for developing your language skills, vocabulary and mastery of  language

use. I am sure you will become more confident in using English with

the help of  this material. Remember the second prose text in each

unit is exclusively for self-reading. You can read and understand it on

your own.

Let’s make learning English an enjoyable experience.

Dr. P. A. Fathima

Director

  SCERT
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130 English VIII

Song of the Flower

I am a kind word uttered and repeated

By the voice of  Nature;

I am a star fallen from the

Blue tent upon the green carpet.

I am the daughter of the elements

With whom Winter conceived;

To whom Spring gave birth; I was

Reared in the lap of  Summer and I

Slept in the bed of  Autumn.

At dawn I unite with the breeze

To announce the coming of  light;

At eventide I join the birds

In bidding the light farewell.

Khalil Gibran (1883–1931) was

a Lebanese artist, poet and

writer. His work The Prophet

(1923), is an example of

inspirational fiction including a

series of philosophical essays

written in poetic English prose.

This book has been translated into over 20

foreign languages.  He is considered as the third

most popular poet in history after Shakespeare

and Laozi.

1. Who is the speaker in the poem?

________________________________________

2. What do the expressions 'blue tent' and 'green

carpet' refer to?

________________________________________

________________________________________

3.How are the seasons related to the life of the

flower?

________________________________________

________________________________________

Does a flower have any importance in nature? Have you ever thought of this? Imagine what a flower can

speak about itself and how it can become part of nature.

Song of the Flower
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133English VIII

Read the poem again and complete the following notes. One hint is given for you.

I. What does the flower say about itself?

� a kind word uttered and repeated by the voice of nature

� __________________________________________________________

� __________________________________________________________

� __________________________________________________________

II. What are the everyday activities that the flower is engaged in?

� announce the coming of light

� __________________________________________________________

� __________________________________________________________

III. Who watches over the flower?

� __________________________________________________________

IV. How does the flower enjoy nature?

� I drink dew

� __________________________________________________________

� __________________________________________________________

V. What is the flower used as?

� as the lover’s gift

� __________________________________________________________

� __________________________________________________________

� __________________________________________________________

VI. What is the flower’s vision?

� see only the light

� __________________________________________________________

Activity 1
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her a red rose she will dance with me till

dawn. But there is no red rose in my

garden, so I shall sit lonely, and she will

pass me by. She will have no heed of  me,

and my heart will break.’

‘Here, indeed, is the true lover,’ said the

Nightingale. ‘What I sing of, he suffers:

what is joy to me, to him is pain.’

‘The musicians will sit in their gallery,’ said

the young Student, ‘and play upon their

stringed instruments, and my love will

dance to the sound of  the harp and the

violin.’ He buried his face in his hands,

and wept.

‘Why is he weeping?’ asked a little Green

Lizard, as he ran past him with his tail in

the air.

‘Why, indeed?’ whispered a Daisy to his

neighbour, in a soft, low voice.

The Nightingale said that he was weeping

for a red rose.

‘For a red rose?’ they cried; ‘How very

ridiculous!’ and the little Lizard laughed

outright.

But the Nightingale understood the secret

of  the Student’s sorrow, and she sat silent

in the Oak-tree, and thought about the

mystery of  Love.

Suddenly she spread her brown wings for

flight, and soared into the air. She passed

through the grove like a shadow, and like

a shadow she sailed across the garden.

3. Why does the Nightingale think that the Student

is a true lover?

________________________________________

________________________________________

________________________________________

4. The lizard says that it is ridiculous to weep. Do

you agree with this statement? Why?

________________________________________

________________________________________

__________________________________________________________________

5. How does the author describe the flight of the

Nightingale?

________________________________________

________________________________________

________________________________________

________________________________________

________________________________________

________________________________________

________________________________________

The Nightingale and the Rose
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Learner 2: The Green Lizard

� expresses grief at her death.

� remarks that it was silly of her to have sacrificed her life for love.

� puts the blame of her death on the Student.

�

Learner 3: The Young Lover

� expresses his sorrow at the sacrifice made by the Nightingale.

� remarks how the Nightingale was very special to you.

� recalls the help given by the Nightingale.

Learner 4: The Moon

� recalls the night when the Nightingale died and was lost in grief.

� bemoans the terrible loss.

� acclaims that the Nightingale understood the true meaning of love.

� proclaims that the Nightingale is a martyr of love.

Read the following passage. A word is missing where [/] is marked. Fill in the blanks with

suitable words to make the passage meaningful.

'The Nightingale and the Rose' is / (a) fairy tale.  / (b) plot of the story is very simple. A young

student thought that he was madly / (c) love with the Professor's daughter. The girl told him

that she would only dance with him, / (d) he brought a red rose. He felt miserable because he

could not find a single red rose in / (e) whole garden. The Nightingale overheard this and was

deeply touched by / (f) young man's true love. So she decided / (g) help the young man, but

she was told that the only way to get a red rose in that cold winter / (h) for her to build it out of

her music and her heart's blood. She was ready to lay / (i) her own life for the happiness of the

young couple. She, therefore, did what she was told to do. The next morning, the most beautiful

red rose appeared, but the Nightingale was found dead / (j) the Rose-tree.

Let's discover how grammar works

Activity 1
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Let's play with language

Let’s edit

Read each sentence and fill in the blanks with an adverb from the box.

loudly, hard, angrily, happily, well, hopefully,

slowly, lightly, never, hungrily, there, finally, fast

ACROSS

1. Henry ate the soup __________________________.

4. Malavika hit the ball _________________________ and ran.

6. Durga brushed the canvas ______________________ with yellow paint.

8. All the students did very __________________________ in the reading test.

9. The twins couldn’t believe their birthday had ___________________ arrived.

11. I will sit here; you can sit _______________________.

Aswin, a student of Class VIII, wrote a summary of the story ‘The Nightingale and the Rose’.

Read it. There are some errors which are underlined. Edit the errors.

A rich girl tells a young man, which (a) is a student, that she will danced (b) with him at the ball

the next night if he brings her a red rose. However, he no has (c) red roses, and vocalises his

despair when a nightingale hears her (d) . The nightingale are (e) touched by the soul of this

student, and desires strongly to help him. The bird flied (f) around trying to find a red rose, but

none are red. She finallly (g) pierces her heart on a thorn to bleed onto a white rose, making it

a brilliant red rose, and in the process dies. A (h) student finds the rose and is thrilled, so he

plucks it and brings it to his love. The girl rejects the rose saying it won't match her dress;

someone else has brought her jewls (i), which are much better. Angrily, the student walks away

and throws the rose in the gutter where it is run over by a cart. He conclude (j) that love is

ridiculous and logic is better.
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Unit at a Glance

Share and Care

Prose

The School for Sympathy (E.V Lucas)
The Merchant of  Venice (William Shakespeare)

Poems

My Grandmother’s House (Kamala Das)
Solitude (Ella Wheeler Wilcox)

Learning Outcomes

By learning this unit, the learner will be able to:

� read and comprehend texts in English.

� read, appreciate and analyse poems on the basis of their theme and structure.

� identify the main events of a story.

� compare and contrast two different situations.

� enrich vocabulary by forming words using suffixes.

� use describing words appropriately and effectively.

� construct discourses like notice, profile, etc.

� speak about people using  appropriate expression relating to their character,

   appearance, etc.

� use tenses appropriately both in spoken and written language.

� understand the classes of words that appear in a sentence.
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1 I had heard a lot about Miss Beam’s

School, but I did not get the chance to

visit it till last week.

When I arrived at the school, I saw a girl

of  about twelve with her eyes covered

with a bandage being led carefully

between the flowerbeds by a little boy of

eight. She stopped and asked who it was

that had come in and he seemed to be

describing me to her. Then they passed on.

2 Miss Beam was all that I had expected -

middle-aged, authoritative, kind and

understanding. Her hair was beginning to

turn grey, and her round figure was likely

to be comforting to a homesick child.

The School for Sympathy

3  We chatted for a while, and when I asked

her some questions about her teaching

methods, which I had heard were simple,

she said:

‘…We teach only those things that are

simple and useful to pupils- spelling,

adding, subtracting, multiplying, writing,

etc. The rest is done by reading to them

and giving them interesting tasks. There

are practically no other lessons.’

‘... I have heard so much,’ I said, ‘about

the originality of  your system.’

Miss Beam smiled. ‘Ah, yes,’ she said. ‘I

am coming to that.’

Edward Verrall Lucas (1868 –

1938) was a famous English

humourist, essayist, playwright,

biographer, publisher, poet,

novelist, shortstory writer and

editor. Born in London, Lucas

began to work as an apprentice

to a bookseller at the age of sixteen. He was a

prolific writer, most celebrated for his short

essays, but he also produced verses, novels

and plays.

Schools are centres of learning, where we acquire knowledge and share our experiences. Let’s visit a

school and find out how students learn and share their experiences.

1. Have you visited any other school? What all
things did you find attractive in that school?

________________________________________

________________________________________

2. Why, do you think, the writer wanted to visit
Miss Beam’s school?

________________________________________

________________________________________

3. Do you think Miss Beam’s school is different
from other schools? How?

________________________________________

________________________________________
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4 ‘The real aim of  this school is not to
teach thought but thoughtfulness,
humanity, kindness and citizenship. That
is the ideal I have always had, and happily
there are parents good enough to trust
me to try and put it into practice. Look
out of  the window a minute, will you?’

5 I went to the window, which looked out
on a large garden and playground at the
back.

homesick: ________________________________

____________________________________________

humanity: ________________________________

____________________________________________

________________________________________

____________________________________________

________________________________________

____________________________________________

________________________________________

____________________________________________

________________________________________

4. Is there any hint suggesting that it is a residential
school? Identify and write the sentence.

________________________________________

________________________________________

5. What according to Miss Beam, is the real aim
of the school?
 ________________________________________

________________________________________

6. What surprised and pained the visitor when he
looked out of the window?

________________________________________

________________________________________

‘What do you see?’ Miss Beam asked.

‘I see some very beautiful grounds,’ I said,

‘and a lot of  jolly children. But what

surprises me, and pains me too, is that

they are not at all healthy and active. As I

came in I saw one poor little thing being

led about because of some trouble with

her eyes.  And now I can see two more in

The School for Sympathy
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the same condition, while there is a girl
with a crutch just under the window
watching the others at play.  She seems to
be a hopeless cripple.’

Miss Beam laughed.

6 ‘Oh, no,’ she said, ‘She is not lame really;
this is only her lame day.  Nor are those
others blind, it is only their blind day.’

I must have looked very much astonished,
for she laughed again.

‘There you have an essential part of  our
system in a nutshell. In order to get these
young minds to appreciate and
understand misfortune, we make them
share in misfortune too. In the course of
the term every child has one blind day,
one lame day, one deaf  day and one dumb
day.  During the blind day their eyes are
bandaged, and it is a point of   honour
not to peep. The bandage is put on
overnight, they wake up blind. This means
that they need assistance in everything,
and other children are told to help them
and lead them about. It is educative to
both of  them - the blind and the helpers.’

7 ‘Everyone is very kind,’ Miss Beam

continued, ‘and it is really something of  a

joke, although, of  course, before the day

is over the reality of  the disability becomes

clear even to the least thoughtful. The

blind day is, of  course, really the worst,

but some of  the children tell me that the

dumb day is the most frightening.  There,

of  course, the child must use will-power

only because the mouth is not bandaged...

But come down into the garden and see

for yourself  how the children like it.’

8 Miss Beam led me to one of the

bandaged girls, a little merry thing.

‘Here’s a gentleman come to talk to you,’

said Miss Beam, and left us.

‘Don’t you ever peep?’ I asked, by way of

an opening.

‘Oh, no,’ she exclaimed, ‘that would be

cheating!  But I had no idea it was so awful

to be blind.  You can’t see a thing.  One

feels one is going to be hit by something

every moment. Sitting down is such a

relief.’

7. ‘... we make them share in misfortune too.’ What

does Miss Beam mean by this?

________________________________________

________________________________________

8. ‘It is educative to both of them.’ Explain how it

helps the blind and the helpers.

________________________________________

________________________________________

9. What makes the dumb day the most frightening

for the children?

________________________________________

________________________________________

10. If you were to observe a day in this way which

day, do you think, would be the most difficult? Why?

________________________________________

________________________________________

crutch: __________________________________

________________________________________________

cripple: _________________________________

____________________________________________

lame: __________________________________

____________________________________________

nutshell: ________________________________

____________________________________________

The School for Sympathy
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‘Are your guides kind to you?’ I asked.

‘Pretty good. Not as careful as I shall be

when it is my turn.  Those that have been

awful: ___________________________________

____________________________________________

guess: ___________________________________

____________________________________________

murmur: _________________________________

____________________________________________

________________________________________________

________________________________________________

____________________________________________

________________________________________________

blind already are

the best. It is

terrible not to

see. I wish you

would try.’

‘Shall I lead you

anywhere?’ I

asked.

9 ‘Oh, yes,’ she

said, ‘let’s go for

a little walk.  Only

you must tell me

about things. I shall

be so glad when

today’s over.  The other

bad days can’t be half  as

bad as this. Having a leg tied

up and hopping about on a

crutch is almost a fun, I guess.

Having an arm tied up is a little

more troublesome, because you have to

get your food cut up for you, and so on,

but it doesn’t really matter. And as for

being deaf  for a day, I shan’t mind that -

11. ‘I shall be so glad when today’s over.’ Why does
the girl feel so?

________________________________________________

________________________________________________

____________________________________________

________________________________________________

12. Why does the girl think that having an arm tied
up is a little more troublesome?

________________________________________________

________________________________________________

____________________________________________

The School for Sympathy
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at least, not much. But being blind is so

frightening. My head aches all the time,

just from avoiding things that probably

aren’t there. Where are we now?’

‘In the playground,’  I said, ‘going towards
the house.’

10 Miss Beam is walking up and down the
terrace with a tall girl.

‘What has the girl got on?’ my companion
asked me.

‘A blue skirt and a pink blouse.’

‘I think it’s Millie,’ she said. ‘What colour
is her hair?’

‘Very light,’ I said.

‘Yes, that’s Millie. She is the head girl.  She
is very decent.’

‘There’s an old man tying up roses,’ I said.

‘Yes, that’s Peter. He is the gardener. He’s

hundreds of years old!’

‘And here comes a dark girl in red, on

crutches.’

‘Yes,’ she said, ‘that’s Berryl.’

11 And so we walked on, and in guiding

this little girl about I discovered that I was

many times more thoughtful already than

usual.  I also realised that having to

describe the surroundings to another,

makes them more interesting.

When Miss Beam came to release me I

was sorry to go. I walked back to the town

murmuring (incorrectly as ever) the lines:

Can I see another’s woe,

And not share their sorrow too?

O no, never can it be,

Never, never, can it be.

15. E.V Lucas leaves Miss Beam’s school a wiser

man. Do you agree? Substantiate your answer with

examples from the story.

____________________________________________

________________________________________________

________________________________________________

____________________________________________

________________________________________________

________________________________________________

____________________________________________

________________________________________________

________________________________________________

____________________________________________

13. Which clues helped the little girl identify Millie?

________________________________________________

________________________________________________

____________________________________________

________________________________________________

________________________________________________

14. Who are Peter and Berryl in the lesson?

________________________________________________

________________________________________________

____________________________________________

________________________________________________
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Let’s revisit

Read the extracts given below and answer the questions that follow by choosing the correct

option.

1. ‘It pains me, though to see that they are not all so healthy and active looking.’

i. Who speaks these words?

(a) E V Lucas

(b) the girl

(c) Miss Beam

(d) one of the boys

ii. These words are spoken to ________________.

(a) the blind girl

(b) the dumb girl

(c) Miss Beam

(d) the author

iii. How does the listener react to the statement?

(a) The listener agrees with it.

(b) The listener becomes sad.

(c) The listener gets angry.

(d) The listener laughs and tells the truth.

2. ‘And so we walked on. Gradually I discovered that I was ten times more thoughtful than I

ever thought I could be.’

i. Who are the ‘we’ referred to here?

(a) the children of Miss Beam’s school

(b) the author and his friends

(c) the author and Miss Beam

(d) the author and the girl

ii. Who is the ‘I’ in the above sentence?

(a) the blind girl

(b) the dumb girl

(c) the author

(d) Miss Beam

Activity 1
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iii. What change came over the author after his visit to Miss Beam’s school?

(a) became more careful

(b) became more helpful

(c) became more proud

(d) became more thoughtful

Activity 2

Activity 3

Say whether the following sentences are true or false. If false, rewrite them.

1. The author had been to Miss Beam’s school several times.

2. In Miss Beam’s school all subjects are taught in detail.

3. The children in Miss Beam’s school are taught to appreciate and understand misfortunes.

4. The author saw a blind girl being led out by others.

5. On the dumb day the mouths of the children are bandaged.

6. Peter is very old, but not hundreds of years old.

_____________________________________________________________________________

_________________________________________________________________________

_____________________________________________________________________________

_________________________________________________________________________

_____________________________________________________________________________

_________________________________________________________________________

Some of the features of a normal school are given below: Read them.

1. Many subjects are taught.

2. Most parents expect their children to learn subjects like Mathematics, Science, etc.

3. Different methods of teaching are adopted.

Now, write about Miss Beam’s school, based on your reading of the text.

____________________________________________________________________________

____________________________________________________________________________

____________________________________________________________________________

____________________________________________________________________________
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Activity 1

Let’s enrich our vocabulary

In 'The School for Sympathy', EV Lucas describes Miss Beam as 'middle-aged, authoritative,

kind and understanding'. The author uses words to describe her age, appearance and character.

The table given below contains words describing the physical features and character of people.

Match the items given in the columns.

           Describing Words      Physical features/Character

tall, short, medium eyes

frail, stocky, slim, thin, plump, fatty, skinny, well-built character

young, elderly, middle-aged, teenager build

round, oval, square, wrinkled height

grey, straight, curly, black, blonde, wavy, bushy age

big, round, small, bright, narrow hair

cheerful, aggressive, sensitive, serious, energetic, confident face

Now, describe the following personalities using the words given in the above box.

1. Sherlock Holmes 2. Amitabh Bachchan 3. Sachin Tendulkar 4. Mohammed Rafi

One has been done for you.

1. Sherlock Holmes is a tall, middle-aged man. He has black hair, a long nose, bright eyes and

an oval shaped face.

______________________________________________________________________________

_____________________________________________________________________________

________________________________________________________________________________

_______________________________________________________________________

1 2 3 4
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Activity 1

Read the following notice.

THE NIGHTINGALE AND THE ROSE

A PLAY PRESENTED BY THE ENGLISH CLUB

OF G G H S S, CHALAPURAM

Dear friends,

The English Club of GGHSS Chalapuram has decided to stage the one act play

based on the story ‘The Nightingale and the Rose’ by Oscar Wilde as part of the

Annual Day celebrations of the school. The members of the English Club have

prepared the script and directed the play. Sri. Kavalam Narayana Panicker,

renowned poet and theatre personality has consented to inaugurate the staging

of the play.

All are welcome.

Secretary

English Club

GG HSS Chalapuram

 Programme Details

 Date : 25-1-2016

 Time : 04:00 PM

 Venue : School auditorium

Welcome speech : Secretary, English Club

Presidential Address : Headmistress

Inauguration : Sri. Kavalam Narayana Panicker

Felicitations : School Leader

Staff Secretary

Vote of thanks : Joint Secretary, English Club

The Health Club of your school has decided to observe the International Day for the Differently

Abled on December 3, 2016. As the Convener of the Club, you have been asked to prepare

a notice including all the relevant details of the programme. Draft the notice.

Let’s write

20.01.2016
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Most of us take our lives for granted. Despite being physically fit, we keep complaining and

making excuses. And here they are – the differently-abled people, who prove that you do not

need two hands, legs or eyes to be successful in life. All you need is the will-power and

determination. Here are a few people, who by means of confidence, faith and courage were

able to overcome their physical obstacles and achieve success in their lives, which the healthy

people find difficult to do.

� John Milton

� Nick Vujicic

� Sudha Chandran

� Helen Keller

� Stephen Hawking

� Mahakavi Vallathol

Read books or browse related websites to get more information about them. Prepare their

profiles.

Activity 2

Let’s speak

Fill in the bubbles using the words or phrases which show quality, appearance and personality

of Miss Beam.

Miss Beam

grey-haired

middle-aged

comforting

Activity 1



177English VIII

Now develop a character sketch of Miss Beam using the above sentences and present it in

the class.

______________________________________________________________________________

_____________________________________________________________________________

_________________________________________________________________________

______________________________________________________________________________

_____________________________________________________________________________

_________________________________________________________________________

_____________________________________________________________________________

_________________________________________________________________________

Now, speak about Miss Beam using the words or phrases identified.

1 2 3

4 5 6

Miss Beam is very

comforting to

homesick children.

....................................

....................................

....................................

....................................

....................................

....................................

....................................

....................................

....................................

....................................
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In Activity 2 of ‘Let’s Write’, you have prepared profiles of people who in spite of their disabilities

were able to achieve success in life. Prepare a presentation about these differently-abled

people. Describe their life, contributions and other details. Use appropriate photos and posters

to support your presentation. Present it before the class.

Activity 2

Let's discover how grammar works

Activity 1

Look at the following sentences.

We teach only those things that are simple.

The real aim of this school is not to teach thought but thoughtfulness.

The verbs in the above sentences are in the simple present tense.

Usually, the simple present tense is used to describe actions that are universal or habitual.

The earth revolves around the sun.

They play cricket every Sunday.

Simple present can also be used to show planned future actions.

The train from Alappuzha arrives at 5 p. m.

Now, identify the functions of the simple present tense in the following sentences. One has

been done for you.

1. I use my bike to reach school. habitual

2. It rains a lot in Chirapunjee. _________________

3. Sruthi wakes up early. _________________

4. The President visits Srilanka next week. _________________

5. Iron gets rusted easily. _________________

6. They leave the city tomorrow._________________
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Look at the following sentences.

I am reading a book.

Miss Beam is walking up and down the terrace.

An old man is plucking roses.

They are playing football.

He is leaving shortly.

Are the verbs in the above sentences similar to those given in Activity 1?

What difference do you notice?

These verbs are in the present progressive tense.

What are the major functions of the present progressive tense?

_______________________________________________________________________________

_______________________________________________________________________________

_______________________________________________________________________________

Frame two sentences each showing any two major functions of the present progressive.

_______________________________________________________________________________

_______________________________________________________________________________

_______________________________________________________________________________

_______________________________________________________________________________

Activity 2

Activity 3

You have already learnt how a head noun in the noun phrase is expanded by adding certain

words/phrases before and after it. You also know the category of words that can be added

before and after the head noun, don’t you?

Look how a head noun is expanded by adding these categories of words:

girl

a girl

a smart girl

a smart girl in the school

a smart girl in the school who tied her eyes

Now, expand the following nouns in the above manner.

a) garden

b) teacher
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Let’s edit

Read the following passage written by a student of Class VIII. There are some errors in it

which are underlined. Edit the errors.

The writer had hear a lot about Miss Beam's school. But he had never visit it. One day he got

the opportunity to visit it. On entering the campus he see no one except a girl of twelve. Her

eyes were covered on a bandage. A little boy of about eight was guiding her between the flower

beds in the garden. The girl stopped. She evidently ask her guide about the writer. the boy

seemed to describe the writer to her. The writer went into the building and meet the head of the

school. Miss Beam was the Principal for the school. She was a mother-figure for the young

boys and girls in the school. The writer asked Miss Beam some questions of her scholastic

methods. Miss Beam said that there was not many scholastic education. The boys were taught

spelling, addition, subtraction, multiplication and writing only. The rest was done by reading to

them and with lectures.

Now, rewrite the passage after editing it.

______________________________________________________________________________

______________________________________________________________________________

______________________________________________________________________________

______________________________________________________________________________

______________________________________________________________________________

______________________________________________________________________________

______________________________________________________________________________

______________________________________________________________________________

______________________________________________________________________________

______________________________________________________________________________

______________________________________________________________________________
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Let's play with language

Read the following sentence.

The author went round the school to observe how it functions.

In the word ‘observe’, another small word is hidden. The word is ‘see’.

Look at the word ‘chicken’. Let us write it as cHickEN, and put together the letters in capital.

What do we get? HEN. So we have a shorter word ‘hen’ within the word ‘chicken’.

Look at the word ‘Exhilaration’ which means ‘ to make someone feel very happy and excited’.

Elation is a word that can be formed from this word. What does the word ‘elation’ mean?

Look at some other words too: regulate (rule), indolent (idle), encourage (urge), destruction

(ruin), devilish (evil), and masculine (male).

Let’s see how good you are with kangaroo words. Can you spot the joey (baby kangaroo)

word hidden in each of these words? Remember, the letters of the smaller words should

occur in the same sequence as in the parent word, though they need not come consecutively.

1. recline

2. rotund

3. inheritor

4. container

5. supervisor

6. alone

7. salvage

8. feasted

9. chariot

10. routine

You have seen the picture of a kangaroo, haven’t you?

Have you seen its baby?

Where does the mother kangaroo carry its baby? - In a pouch in its body.

‘Kangaroo words’ are like this animal. They are marsupial words that carry smaller

versions of themselves (joey words) within their spellings. They are words that

contain other smaller words within them that have the same meaning.



182 English VIII

The Merchant of Venice

This is a story that tells the world that the divine quality of mercy is always better than justice. The play

is about the aftermath of the rivalry between Shylock, the Jew and Antonio, the young Christian merchant

of Venice.Read on and find how good finally triumphs over evil.

William Shakespeare (1564 –

1616) was an English poet,

playwright and actor, widely

regarded as the greatest writer

in the English language and as

the world’s pre-eminent

dramatist. He is often called the

Bard of Avon. His works consist

of 37 plays, 154 sonnets, two narrative poems,

and a few other verses, the authorship of some

of which is uncertain. His plays have been

translated into every major living language and

are performed more often than those of any other

playwright. Written sometime between 1596 and

1598, The Merchant of Venice is classified as an

early Shakespearean comedy.

1. Why did Bassanio approach Antonio?

___________________________________________________

_________________________________________________

squander: _______________________________

________________________________________

luxurious: _______________________________

________________________________________

abuse: __________________________________

_____________________________________________

_____________________________________________

_____________________________________________

Antonio was a young and honest

merchant in the town of  Venice.  He was

the kindest man ever lived.  He always

came to the help of  the people in trouble.

He was greatly loved by all his fellow-

citizens. Antonio had a bosom friend,

Bassanio. He was a noble Venetian. He

was not very rich. He had lived a luxurious

life and squandered all the little money

he had. Whenever he wanted money,

Antonio helped him. It seemed they had

but one heart and one purse between

them.

Bassanio loved a girl named Portia, a very

wealthy lady living in Belmont. Her father

died some time ago and she was the only

heiress to a large estate. Portia too loved

Bassanio. Now he thought of  improving

his fortune by marrying her. One day

Bassanio came to Antonio and told him

about his love for Portia and that he must

go very soon to Belmont as a suitor to

Portia. But he did not have any money

even to dress himself  suitably as the lover

of  so rich an heiress. So he asked Antonio

to help him. Bassanio wanted his friend

to lend him three thousand ducats. But it
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heiress: _________________________________

_________________________________________

ducats: __________________________________

________________________________________

laden with merchandise: _____________________

_________________________________________

merry sport: ______________________________

________________________________________

train: ____________________________________

_________________________________________

2. Who was Shylock and how did he become rich?

________________________________________

________________________________________

3. Why did Shylock hate Antonio?

________________________________________

________________________________________

________________________________________

4. What was Antonio’s attitude towards Shylock?

________________________________________

________________________________________

________________________________________

The Merchant of Venice

so happened that Antonio had spent all

his money on his ships and so had no

money with him. But he expected some

of his ships to come home soon laden

with merchandise. Hence, he decided to

borrow the amount from Shylock who

was a money lender.

Shylock  had become very rich by lending

money at a very high interest to merchants.

He was a hard-hearted man and was very

severe with his customers. So, he was

much disliked by all good men. Antonio

also disliked Shylock for being so

ambitious and greedy for money. He used

to lend money to the needy people

without taking any interest. Therefore

there was great enmity between the greedy

Shylock and Antonio.

Antonio and Bassanio went to Shylock.

Antonio asked the Jew to lend him three

thousand ducats at any interest. He would

pay it back as soon as his ships returned

from the sea. Shylock thought deeply. He

took this as a golden opportunity to take

revenge on the Venetian who had insulted

him many times.

‘Yes, I will lend you the money and I will

take no interest,’ said the greedy money

lender.

Antonio was surprised at this kind offer.

Shylock still pretended to be generous. He

again said he would lend him the three

thousand ducats and take no interest for

his money if  repaid in time. His only

condition was that Antonio should go

with him to a lawyer and sign a bond in

merry sport stating that if  he did not repay

the money in time he would forfeit a

pound of  flesh, to be cut off  from any

part of  his body.

‘No,’ cried Bassanio, ‘you shall run no such

risk for me.’

But Antonio insisted that he would sign

it, for he was sure that his ships would

return with money before the day of

payment.  Antonio signed the bond and

got the money which he handed over to

Bassanio who immediately set off to

Belmont with a splendid train to possess

Portia as his partner of  life.
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5. What were the conditions in the bond signed

between Antonio and Shylock?

___________________________________________

___________________________________________

___________________________________________

___________________________________________

6. ‘No,’ cried Bassanio, ‘you shall run no such risk

for me.’ What is the risk referred to here?

___________________________________________

___________________________________________________________________________________

___________________________________________

___________________________________________

caskets: _________________________________

__________________________________________

consent: _______________________________

_________________________________________

________________________________________

________________________________________

________________________________________

________________________________________

________________________________________

________________________________________

The Merchant of Venice

When Bassanio arrived in Belmont, Portia

was very much worried whether he might

be successful in the challenge raised by

her father before his death, in order to

save his daughter  from fortune hunters.

He had arranged three caskets–gold, silver

and leaden - for her suitors to try. The

person who chose the right casket in

which her picture was deposited could win

her.  Bassanio did not choose either the

gold or the silver casket.  He said that

things that glittered outside were often

ugly inside. He then chose the leaden

casket on which it was written: ‘Whoever

chooses me must risk all that he has.’ It

was a moment of  joy for everyone

because there was the lovely picture of

Portia in it. Thus Bassanio proved

successful in his suit and Portia consented

to marry him.

Before the marriage Bassanio confessed

to Portia that he was not very rich. His

high birth and noble ancestry was all that

he could be proud of. Now when her turn

came, Portia prettily said that she was an

unschooled girl. She loved him for his

good qualities. She had enough riches. ‘I

give them to you with this ring,’ saying so

she presented a ring to Bassanio.

Then a messenger arrived there. He was

sent by Antonio. He had brought a letter

from Antonio containing a sad news.

When Bassanio read the letter, Portia

found his face turn pale. She inquired

what the sad news was.

He replied, ‘O sweet Portia, here are a few

of  the most unpleasant words that have

ever been written.’

He then told all about Antonio and about

his strange bond with Shylock to help

him.

Bassanio read Antonio’s letter. ‘Sweet

Bassanio, my ships are all lost. My bond

to the Jew is forfeited. In paying it I shall

lose my life. I wish to see you at my death;

but it is your pleasure.’

‘O, my dear love,’ said Portia, ‘be quick;

You shall have gold to pay the money

twenty times over, before this kind friend

Antonio shall lose a hair by my Bassanio’s
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7. What were the caskets made of?

________________________________________

________________________________________

8. Why did Portia arrive in Venice disguised as a

lawyer?

________________________________________

________________________________________

______________________________________________________________________________________

___________________________________________

___________________________________________

___________________________________________

dreadful: _________________________________

________________________________________

suspense: ________________________________

________________________________________

plead: ___________________________________

________________________________________

defence: _________________________________

________________________________________

bluntly: __________________________________

_________________________________________

The Merchant of Venice

fault.’ Portia then said she would be

married to Bassanio before he set out, in

order to give him a legal right to her

money.

The day of  payment being past, the cruel

money lender would not accept the

money which Bassanio offered him. He

insisted upon having a pound of

Antonio’s flesh. A day was fixed to try

this strange case before the Duke of

Venice, and Bassanio awaited in dreadful

suspense the result of the trial.

II

The day of  the trial arrived.  Antonio did

not ask for mercy, because he knew well

that Shylock was unlikely to grant him any

mercy.  In a way he was willing to accept

punishment. At the court, the Duke

himself  pleaded with Shylock to be

merciful. He bluntly refused. Bassanio

offered the Jew twice the sum owed by

Antonio. But he replied that he wanted

justice and so he would ask for his pound

of  flesh even if  he was offered six

thousand times the amount. When the

Duke asked Shylock how he could hope

for mercy from god if  he himself  showed

no mercy to his fellow beings, Shylock

replied that he wanted no mercy if  god

grants him justice. So saying he began to

sharpen the long knife.

Portia who had decided to come to Venice

and to speak in Antonio’s defence reached

there on the day of  the trial with her friend

Nerissa. They disguised themselves. Portia

appeared in a lawyer’s gown and Nerissa

followed her as her clerk. The case was

just going to be heard before the Duke.

Portia entered the High Court of  justice

and presented a letter from Bellario who

was a lawyer and  relative of  Portia.  In

that letter the learned counsellor had

written that the bearer of the letter

Belthasar (so he called Portia) could be

permitted to plead for Antonio as he was

sick and unable to come by himself. The

Duke granted this, wondering at the

youthful appearance of  the stranger, who

was well disguised in her counsellor’s

robes and large wig.
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9. Why did Shylock insist on having the pound of

flesh?

________________________________________

________________________________________

________________________________________

________________________________________

________________________________________

________________________________________

________________________________________

disguised: ________________________________

_________________________________________

counsellor: _______________________________

_________________________________________

trial: ____________________________________

_________________________________________

eloquently: _______________________________

_________________________________________

attribute: _________________________________

_________________________________________

_________________________________________

And now began the important trial. Portia

looked around and saw the merciless

money lender. She saw Bassanio too. But

he knew her not in her disguise.  She read

the bond and turned towards Shylock and

told him that he had the right to his pound

of  flesh. Hearing it Shylock felt happy.

She then spoke eloquently of  the noble

quality of  mercy. It would have softened

the hearts of  all except that of  Shylock.

She said that mercy dropped as the gentle

rain from heaven upon the place beneath.

Mercy was a double blessing. It blessed

him that gave; and him that received it.

Great kings have always shown mercy. It

was an attribute of  God himself. She

The Merchant of Venice
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10. Why did Shylock refuse the money offered by

Bassanio?

________________________________________

________________________________________

________________________________________

________________________________________

________________________________________

________________________________________

________________________________________

________________________________________

persuade: ________________________________

_________________________________________

agony: __________________________________

_________________________________________

sentence: ________________________________

_________________________________________

__________________________________________

__________________________________________

__________________________________________

__________________________________________

__________________________________________

asked Shylock to remember that as we all
prayed for mercy from God, we were
bound to be merciful to our fellow beings.

But, Shylock insisted on getting the
penalty stated in the bond.

‘Is he not able to pay the money?’ asked
the young lawyer Balthasar.

Bassanio then offered him the three
thousand ducats as many times over as
he should desire. Yet, Shylock refused it.
He still insisted upon having a pound of
Antonio’s flesh. The young counsellor
now wanted Shylock to let her have a look
at the bond once again. When she had
read it, she said, ‘This bond is forfeited,
and by this, the money lender lawfully
claims a pound of  flesh, to be cut off  by
him nearest Antonio’s heart.’

Then he said to Shylock, ‘Be merciful: take
the money, and bid me tear the bond.’

But no mercy would the cruel Shylock
show. He said, ‘By my soul I swear, no
man can persuade me to change my mind.’

‘Now Antonio,’ said Belthasar, ‘you must
prepare your bosom for the knife.’

While Shylock was sharpening the long

knife and feeling its sharp edge Belthasar

asked Antonio, ‘Have you got anything to

say?’ Antonio calmly said, ‘I have but little

to say. I have prepared my mind to die.’

Then he turned to Bassanio and said,

‘Give me your hand, Bassanio! Fare you

well. Grieve not that I have fallen into

this misfortune for your sake. Tell my

regards to your honourable  wife and  how

I had loved you.’

In the deepest agony Bassanio replied,

‘Antonio, I am married to a wife, who is

as dear to me as life itself. But life itself,

my wife, and all the world are not

considered by me above your life. I am

willing to lose all. I would sacrifice

everything to this devil here, to save you.’

Shylock now cried out impatiently, ‘We

are wasting time. I pray pronounce the

sentence.’ Every heart was full of  grief

for Antonio.

As the judgment was going to be

announced the young lawyer asked

Shylock if  there were balances to weigh

The Merchant of Venice
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confiscated: ______________________________

__________________________________________

sagacity: _________________________________

__________________________________________

________________________________________

________________________________________

________________________________________

________________________________________

________________________________________

________________________________________

11. ‘Hearing this, Shylock was totally confused.’

Why was Shylock confused?

________________________________________

________________________________________

________________________________________

________________________________________

________________________________________

________________________________________

________________________________________

________________________________________

the flesh. Shylock said that he had them

ready. The lawyer also asked him if  he

had called a doctor lest Antonio bleeds

to death. Shylock said no, and added that

it was not written in the bond.

Belthasar  replied, ‘It is not so named in

the bond, but what of  that? It was good

if  you did so much for the sake of  charity.’

To this Shylock answered, ‘I cannot find

it; it is not in the bond.’

‘Then,’ said Belthasar, ‘a pound of

Antonio’s flesh is yours. The law allows

it, and the court awards it. And you may

cut this flesh from off  his chest.  But this

bond here gives you no drop of  blood.

The words clearly are ‘a pound of  flesh’.

If  in cutting off  the pound of  flesh you

shed one drop of  Antonio’s  blood, your

lands and goods are by the law to be

confiscated to the state of  Venice.”

Hearing this, Shylock was totally

confused. It was utterly impossible for

Shylock to cut off the pound of flesh

without shedding some of  Antonio’s

blood. This wise discovery of  Belthasar,

saved the life of  Antonio.

The Merchant of Venice
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12. Why was Shylock ready to take the money?

________________________________________

________________________________________

deliverance: ______________________________

_________________________________________

condemn: ________________________________

_________________________________________

conspire: _________________________________

_________________________________________

12. What did the young lawyer ask as a reward?

________________________________________

________________________________________

_________________________________________

ingenuity: ________________________________

_________________________________________

acquitted of: ______________________________

_________________________________________

________________________________________

III

All admired the wonderful sagacity of  the

young counsellor. Finding himself

defeated in his cruel intent, Shylock said

with a disappointed look that he was ready

to take the money. Rejoiced beyond

measure at Antonio’s unexpected

deliverance Bassanio cried out, ‘Here is

the money!’ But Portia stopped him

saying, ‘Slowly, there is no haste; the

money lender shall have nothing but the

penalty. Therefore prepare, Shylock, cut

off  the flesh, but mind you, shed not a

drop of  blood. If  you make a mistake you

are condemned by the laws of  Venice to

die, and all your wealth is forfeited to the

State.’

‘Give me my money, and let me go,’ said

Shylock.

‘I have it ready here,’ said Bassanio.

Shylock was going to take the money.

Portia again stopped him, saying, ‘Wait. I

have yet another hold upon you. By the

laws of  Venice, your wealth is forfeited

to the state for having conspired against

the life of  one of  its citizens, and your

life lies at the mercy of  the Duke.

Therefore, down on your knees, and ask

him to pardon you.’

The Duke then said to Shylock, ‘You may

see the difference of  our belief  in god, I

pardon you your life before you ask it.

Half  of  your wealth belongs to Antonio,

the other half  comes to the state.’ The

Duke now released Antonio, and

dismissed the court. He then highly

praised the wisdom and ingenuity of  the

young counsellor, and invited him home

to dinner. But Portia, who meant to return

to Belmont before her husband refused

the invitation politely.

When the Duke left the court, Bassanio

said to Belthasar, ‘Most worthy

gentleman, I and my friend Antonio have

been acquitted of  grievous penalties by

your wisdom, and I beg you to accept the

three thousand ducats due to Shylock.’

But Portia was not ready to accept the

money. Bassanio again pressed Belthasar

to accept some reward. It came into

Portia’s mind to play a trick upon her

husband.

She said, ‘Give me your ring. I will wear it

for your sake.’

The Merchant of Venice
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14. How does the play become a comical adventure

at the end?

__________________________________________

__________________________________________

__________________________________________

__________________________________________

distress: _________________________________

__________________________________________

Bassanio was distressed when the
counsellor asked him the only thing he
could not part with. He replied that he
could not give him the ring because it was
his wife’s gift. He had promised her never
to part with it. At this, Portia pretended
to be offended and left the court.

‘Dear Bassanio,’ said Antonio, ‘let him
have the ring. Let my love and the great
service he had done for me be valued
against your wife’s displeasure.’ Ashamed
to seem ungrateful, Bassanio yielded and
sent the ring to Belthasar.

Portia returned home happily having
performed a good action. At Belmont, she
waited  for her husband. When Bassanio
arrived accompanied by Antonio, her eyes
immediately fell upon his empty fingers
and she asked him about his wedding ring.
‘I gave it to the lawyer who saved
Antonio’s life,’ Bassanio said.

Hearing this Portia looked very angry, and
reproached Bassanio. She said ‘No, you
lie. You gave it to some other woman.’
He said with great earnestness, ‘No, no
woman had it. The young lawyer who
refused three thousand ducats of me
begged for the ring. What could I do,
sweet Portia?’

Hearing the quarrel between the couple

Antonio said, ‘Ah! I am the unhappy cause

of  these quarrels.’

Portia consoled Antonio not to grieve.

Then Antonio said ‘I once did lend my

body for Bassanio’s sake. But for him to

whom your husband gave the ring, I should

have now been dead. I swear your lord

will never more break his word with you.’

‘Then you shall be his surety,’ said Portia

to Antonio. ‘Give him this ring, and bid

him keep it better than the other.’ So

saying, she gave a ring to him.

When Bassanio looked at the ring he was

strangely surprised to find it was the same

he had given away. Then Portia told him

how she had been the young counsellor,

and Nerissa her clerk. Portia then gave

him a letter which contained the happy

message of  Antonio’s ships supposed to

be lost, safely arriving in the harbour. So

the tragical beginnings of  this rich

merchant’s story were all forgotten in this

unexpected good fortune which followed.

There was leisure to laugh at the comical

adventure of  the ring and also at the

husband who did not know his own wife.

(Slightly adapted)

offended: ________________________________

__________________________________________

yielded: __________________________________

__________________________________________

reproach: ________________________________

__________________________________________

earnestness: _____________________________

__________________________________________
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The following events are in a jumbled order. Put them in the correct order as a paragraph.

A 1. Shylock lends Antonio three thousand ducats.

2. Portia married Bassanio.

3. Antonio failed to pay the debt.

4. Shylock hated Antonio because he used to lend money without interest.

5. Shylock wanted Antonio’s flesh.

6. Portia rescued Antonio from the punishment.

_______________________________________________________

_______________________________________________________

_______________________________________________________

_______________________________________________________

_______________________________________________________

B 1. Portia arrived disguised as a young lawyer.

2. Shylock was not ready to be merciful.

3. The young lawyer saved the life of Antonio.

4. The day of the trial arrived.

5. Antonio was prepared to die.

6. The Duke pleaded with him to be kind.

_______________________________________________________

_______________________________________________________

_______________________________________________________

_______________________________________________________

_______________________________________________________

Let’s revisitLet’s revisit

Activity 1
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I received love… That woman died,

The house withdrew into silence, snakes moved

Among books, I was then too young

To read, and my blood turned cold like the moon.

How often I think of  going

There, to peer through blind eyes of  windows or

Just listen to the frozen air,

Or in wild despair pick an armful of

Darkness to bring it here to lie

Behind my bedroom door like a brooding

Dog… you cannot believe, darling

Can you, that I lived in such a house and

Was proud and loved… I who have lost

My way and beg now at strangers’ doors to receive love,

at least in small change?

My Grandmother’s House

Kamala Surayya

(1934-2009) known

by the names

Madhavikutty and

Kamala Das, was a

Do you remember the help your

grandmother did for you when you

were a child? What memories do

you have of the time you spent

with her? Now, let’s read the poem

‘My Grandmother’s House’ by

Kamala Das.

gifted bilingual writer who could

delight her readers with her

inimitable style in both English

and Malayalam. She is popular as

a poet and short story writer. She

was the recipient of awards like

Ezhuthachan Puraskaram,

Vayalar Award, Sahithya

Academy Award, etc. My Story,

The Old Playhouse and Other

Poems, Padmavati the Harlot and

Other Stories, My Mother at Sixty-

six, etc. are some of her works in

English.
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1. ‘….That woman died,...’ Who is the woman referred to here? How is she related to the poet?

___________________________________________________________________________________

2. What happened to the house after the death of the grandmother?

________________________________________________________________________________________

3. ‘... to lie

Behind my bedroom door like a brooding

Dog...’ – means that

(i) the memories will always remain with the poet.

(ii) the memories will lie uncared for in a corner.

(iii) the memories are as important as a dog.

4. The poet wants to go back to the house

(i) to peer ……………….. .

(ii) to listen ………………. .

(iii) to pick ………………. .

5. Identify the most appropriate meaning for the expression, ‘an armful of darkness.’

(i)  sad days.

(ii)  darkness of the past.

(iii) memories of the grandmother’s house.

6. In the last three lines of the poem, the poet thinks of herself as a beggar.

(a) What is she begging for?

(b) What does she mean by ‘small change’?

________________________________________________________________________________________

__________________________________________________________________________________________

7. Why are the eyes of the windows described as blind?

________________________________________________________________________________________

8. The air in the grandmother’s house is frozen. Why?

________________________________________________________________________________________

9. Which words tell you that the poet is talking to someone? What is she talking about?

________________________________________________________________________________________

10. How does the house itself share the grief of grandmother‘s death?

________________________________________________________________________________________________________________________________________________________________________________

My Grandmother’s House
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Let’s revisitLet’s revisit

Activity 1

The poet thinks of her past. How is her present different from the past?

___________________________________________________________________________________

___________________________________________________________________________________

Find hints/phrases from the poem which give you the idea that the house was deserted after

the death of the grandmother?

___________________________________________________________________________________

___________________________________________________________________________________

Look at the phrase 'blind eyes of windows'.

(i) Do you think that windows have eyes? __________________________

(ii) Aren’t ‘eyes’ a feature of living beings? __________________________

(iii) Is the poet attributing human qualities to 'windows'? How? __________

Here the poet uses 'personification'. Personification is a figure of speech where a thing, an

idea or an animal is given human attributes. E.g. The flowers danced in the breeze.

Pick out another example of personification from the poem.

___________________________________________________________________________________

‘...my blood turned cold like the moon’ is an example of simile. Pick out another simile from the

poem.

___________________________________________________________________________________

___________________________________________________________________________________

‘... blood turned cold’ is an instance of a tactile image. Find out other images from the poem.

___________________________________________________________________________________

___________________________________________________________________________________

___________________________________________________________________________________

Activity 2

Activity 3

Activity 4
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Laugh, and the world laughs with you:

Weep, and you weep alone.

For the sad old earth must borrow its mirth,

But has trouble enough of  its own.

Sing, and the hills will answer:

Sigh, it is lost on the air.

The echoes bound to a joyful sound,

But shrink from voicing care.

Rejoice, and men will seek you;

Grieve, and they turn and go.

They want full measure of  all your pleasure,

But they do not need your woe.

Be glad and your friends are many,

Be sad, and you lose them all.

There are none to decline your nectared wine,

But alone you must drink your life’s gall.

Feast, and your halls are crowded;

Fast, and the world goes by.

Succeed and give, and it helps you live,

But no man can help you die.

There is room in the halls of  pleasure

For a long and loudly train.

But one by one we must all file on

Through the narrow aisles of  pain.

Solitude
Don‘t you wish to have someone beside you when you are sad or in distress? Do you readily help

others when they are in need? Now, let‘s read what the poet has taken notice of about the world we live

in. Read on….

Ella Wheeler Wilcox

(1850-1919) was an

American author and

poet. Her best known

work is Poems of

Passion. Her most

enduring work is Solitude which

contains some oft quoted lines. Her

autobiography The Worlds and Eye

was published in 1918, a year before

her death.
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1. The theme of the poem is:

a. If you stay positive, you will become successful.

b. If you seclude yourself, you will have lots of friends.

c. If you weep, you weep alone.

d. If you stay positive, people will be with you.

2. The tone of the poem is:

a. optimistic

b. pessimistic

c. indifferent

d. frustrated

3.  Which line in the poem describes the speaker’s outlook on life?

a. ‘There is room in the halls of pleasure.’

b. ‘Rejoice, and men will seek you.’

c. ‘The echoes bound to a joyful sound.’

d. ‘For the sad old earth must borrow its mirth.’

Let’s revisitLet’s revisit

Activity 1

1. What does the opening lines tell us about the

present day world?

___________________________________________

___________________________________________

2. ‘Life is a mixture of joy and sorrow.’ How

differently do people react to each of them?

___________________________________________

___________________________________________

3. Even the earth is indifferent to human suffering.

Identify lines that hint this idea.

___________________________________________

__________________________________________

4. ‘Succeed and give and it helps you live.’ Is this

line an exhortation to help and support others in need?

___________________________________________

__________________________________________

5. Every human being must undergo pain as a part

of life. Which lines give you this idea?

___________________________________________

__________________________________________

6. The poem throws light on the need to be ‘self-

reliant’. Do you agree? Why?

___________________________________________

__________________________________________

7. Does the poem establish the idea that this is

essentially a pleasure-seeking world? How?

___________________________________________

__________________________________________

8. What does the poet mean by the expressions

‘nectared wine’ and ‘life’s gall’?

___________________________________________

__________________________________________

Solitude
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         I can do      I can do with the    I need further

I can           it myself     help of  my friends   improvement

read and comprehend simple stories.

describe people, their appearance and

character.

prepare the profile of a distinguished

person.

draft a notice for a programme.

Identify the meanings of unfamiliar

words referring to a dictionary.

use a dictionary and form words by

adding suffixes.

speak confidently using adequate

vocabulary.

respond to questions and interact

confidently.

enjoy listening to poems, reading aloud

and reciting them.

identify the tone and poetic devices used

in a poem.

use language elements in different

contexts.

engage in language games with

confidence.

write articles with confidence in good

English.

I can
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acquit (v): to decide and state officially in a

court of law that somebody is not guilty of a

crime

The jury acquitted him of murder.

agony (n): an extreme physical or mental pain.

She sat in agony hearing the news of the accident.

aisle (n): a passage between rows of seats in a

theatre or between rows of shelves in a super

market

ancestry (n): the family or the race of people

that one comes from

He family name dates back to his ancestry.

appreciate (v): to recognise the good qualities

of somebody or something

His talents were not fully appreciated by his

company.

authoritative (adj): showing that you expect

others to obey and respect you

The principal spoke in an authoritative tone.

awful (adj): very bad or unpleasant

Last summer, the weather was awful.

bond (n): a legal written agreement of promise

They signed a bond for the payment of money.

bound (v): (here) to run

The dogs bounded ahead.

brooding (adj): sad or mysterious

A brooding silence spread across the room.

casket (n): a small decorated box for holding

jewels or other valuables

The shop keeper arranged all the caskets on the shelf.

citizenship (n): the state of being a citizen and

accepting the responsibilities of it

To become a US citizen, you have to pass the

citizenship test.

comforting (adj):  making one feel calmer and

less worried or unhappy

The comforting words of the teacher made her feel

at ease.

confess (v): (here) to admit something that you

feel ashamed about

She was reluctant to confess her ignorance.

confiscate (v): to take something away from

someone as a punishment

The teacher threatened to confiscate the novel if

she kept reading it in the class.

consent (v):  to agree to do something or give

your permission

She finally consented to answer our questions.

conspire  (v):  to secretly plan with other people

to do something illegal or harmful.

They were accused of conspiring against the king.

counsellor (n): (here) a lawyer

cripple (n): a person who is unable to walk or

move normally because of a disease or injury

He was crippled by the disease when he was a child.

crutch (n): one of the two long sticks that you

put under your arms to help you walk

After the accident I spent six months on crutches.

decline (v): to refuse politely to do something

I offered to give them a lift but they declined.

Glossary
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defence (n): the act of protecting somebody or

something from attack, criticism etc.

When her father was criticised, she came to his

defence.

despair (n): the feeling of having lost all hope

He gave up the struggle in despair.

distress (adj): upset and anxious

He was too distressed to answer their questions.

dreadful (adj): very bad or unpleasant

It is dreadful to see how they treat their staff.

earnest (adj): very serious and sincere

Inspite of her earnest efforts, she was unable to

find a job.

exclaim (v): to say something suddenly and

loudly, because of  strong emotion or pain

She opened her eyes and exclaimed in delight at the

sight before her.

forfeit (v): to lose something or have something

taken away from you because you have done

something wrong

If you cancel your trip, you will forfeit the amount

you have paid.

gall (n): a bitter feeling full of hatred

generous (adj): giving or willing to give freely

The king was very generous and helped everyone

in his country.

grieve (v): to feel very sad

It grieved her to leave the school, where she had

worked for 20 years.

grievous (adj): very serious and often causing

great pain or suffering

He has been the victim of grievous injustice.

homesick (adj): sad because you are away from

home and you miss your family and friends

She felt so homesick at the hostel that she had to

discontinue her studies.

humanity (n): the quality of being kind to

people and animals by making sure that they

do not suffer

The judge was praised for his humanity and courage.

ingenuity (n): the quality of being clever,

original and inventive

laden (adj): heavily loaded or weighed down

The trees were laden with mangoes.

leisure (n): the time when one is not working

or occupied

He used his leisure time to pursue his hobby.

luxurious (adj): extremely comfortable or

elegant especially when involving great expense

He maintained a luxurious lifestyle.

merchandise (n): goods to be bought and sold

mirth (n): delight, amusement, especially as

expressed in laughter, high spirits

The joke that the teacher told left the whole class in

mirth.

misfortune (n):  bad luck

His life seemed to be full of misfortunes.

in a nutshell (idiom): in the fewest possible

words

She explained the details of the incident in a nutshell.

Glossary
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offended (adj): resentful or annoyed, typically

as a result of a perceived insult

He sounded rather offended by what she said.

originality (n): the ability to think

independently and creatively

She is a writer of great originality.

peer (v): to look closely or carefully at someone

or something

Mother peered at her son with suspicion.

penalty (n): a punishment enforced for breaking

a law, rule or contract

The convict was given a maximum penalty of ten

years imprisonment.

plead (v): to make an emotional appeal

She pleaded with them not to harm the dog.

pretend (v): to behave so as to make it appear

that something is the case when in fact it is not

I closed my eyes and pretended to be asleep.

rejoice (v): to feel or show great joy or delight

We spend the day rejoicing at our victory.

relief (n): a feeling of release from distress

She felt a sense of relief when her husband arrived

at the hospital.

reproach (v): to express to someone one's

disapproval of or disappointment in their actions

Her friends reproached her for not thinking enough

of her family.

revenge (n): an act of hurting or harming

someone in return for an injury or wrong suffered

The boy promised that he would take revenge for

the insult meted out to him.

sagacity (n): the ability to make good judgments

sentence (n): the punishment given by a court

The murderer was sentenced to life imprisonment.

shrink (v): to become or make smaller in size

or amount

The fruits were shrunk because of extreme heat.

slacken (v): to make or become less active,

vigorous, intense, etc.

She slackened her pace a little.

sly (adj): cunning and crafty in a secret way

It was a sly political move.

soar (v): to rise quickly and smoothly into the air

The eagle soared high over the mountains.

squander (v): to waste something, especially

money or time in a foolish manner

The man squandered all the money on gambling.

stain (v): to leave a mark that is difficult to remove

Their tongues were stained with the colour of

the fruit they ate.

suit (n): a petition or entreaty made to a person

in authority

thoughtful (adj): showing consideration for the

needs of other people

It was very thoughtful of her to help those people in

need.

train (n): (here) a group of attendants following

an important person

The minister and his train of attendants left the court.

trial (n): a formal examination of evidence by

a judge, typically before a jury

The newspaper reports of the trial attracted a lot of

readers.

woe (n): great sorrow or distress

Glossary
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